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_OMPREHENSIVE STRING METHOD=BOCOK 2
oy Gerald B Anderson and Roert S, Frost

Dear String Student:
Welcome to ALL FOR STRINGS, Book 2!

By now, you have discovered that careful study and regular practice have
brought you the joy and satisfaction of playing beautiful music.

The new playing technics and musical concepts found in ALL FOR STRINGS,
Book 2, will help you to continue your progress as a string player and musi-
cian,

We hope that ALL FOR STRINGS, Book 2, will help make the road to your
musical goals more enjoyable.

Best wishes!

Gerald E. Anderson
Robert S. Frost

ALL FOR STRINGS, Book 2, is published for the following instruments:
Violin Viola Cello String Bass

Piano Accompaniment
A separate book containing 82 piano accompaniments is recommended
to students for home use, private instruction and ensemble practice.

ISBN 0-8497-3235-2

' 1986 Neil A. Kjos Music Company, 4382 Jutiand Drive, San Diego, California.
International copyright secured. All rights reserved Printed in US.A.
WARNING! The text, music and graphics in this book are protected by copyright law. To copy or reproduce them by any
~ethod is an infringement of the copyright law. Anyone who reproduces copyrighted matter is subject to substantial
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TUNING

In order for your stringed instrument to sound properly, it is important that each of the strings be funed
to a specific pitch. The pitch of each string should be checked before each playing session. Small
changes in pitch are common on a stringed instrument due to the stretching of the string and various
changes in temperature and humidity. Strings that are not in tune should be adjusted so that they
produce the proper pitch. The procedure outlined on these pages wilt aid you in making these adjust-
ments.

PRE-TUNING CHECKLIST

Know which type of pegs and sfrings are on your instru-
ment.

1. Pegs—Conventional: These pegs are held in place by
friction. Push the peg inward as you turn to keep it from
slipping.

2. Pegs—Patent: These pegs have a tension screw in one
end. They are designed to remain in place affer turning.

3. Meftal strings: Strings with metal loops at the end should
be aftached to a string adjuster (fine tuner) on the tail-
piece. See Figure 2.

4. Metal Wound on Gut Strings: Strings with a knot fied in
one end should be aftached directly into the tailpiece
through the slit provided.

Figure 1

Figure 2

REFERENCE PITCHES

1. A piano, pitch pipe, electronic tuner, or another instrument can e used for reference to tune
the open strings on the violin.

2. The strings on the violin are five (5) notes apart in pitch. (e.g. D E F G AJ See Figure 3.
3. The strings are usually funed in the following sequence: A D G E.

4. Memorize the sound of each reference pitch. Repeat the pitch by humming or singing to get it
established in your ear as you tune each string.
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TUNING PROCEDURE

~old the violin on your knee in front of you so that you can pluck the string with the thumb of one

~nand and turn the peg or adjuster with the other hand. See Figure 4,

Sound, listen and memorize the reference pitch. Pluck the correct string. Listen to both sounds and

determine if the string sounds higher, lower or the same as the reference pitch.

If both the reference pitch and the pitch of the string are the same, go to the next string. If they are

different, use the following procedures:

a. If the string is too high, lower the pitch by turning the peg slightly bockwordlor the string adjuster
counter clockwise.

b. If the string is oo Iow, raise the pitch by turning the peg slightly forwordTor the string adjuster
clockwise.

Continue making adjustments until the string and the reference pitch sound the same.

Large adjustments in pitch are made by using the pegs. Turn the peg just a little at a time

Caution: If you tune the string too far above its intfended pitch you may break the string.
Reminder: Push the peg into the peg box as you turn it.

5. Small adjustments in pitch are made by turning the string adjusters (fine tuners). See Figure 5.

6. Tune each string in sequence. After you have tuned each string, check all four strings one final time.

I

Figure 4

Figure 5
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BUILDING CORRECT POSITIONS

Building correct positions is a continuous process. The photos, position check and bow grip exercises
are to help you with each important element necessary 1o establish correct positions on your instru-
ment.

POSITION CHECK

Right Hand Left Hand
(] Thumb bent (] Wrist straight
L] First, second and third finger over the stick [ ] Elbow under
[] Little finger curved [] Thumb relaxed and pointed upward
Playing Position Bowing Position
[1 Instrument held up ] Bow tilted toward fingerboard
[] Nose, strings and left elbow in line [1 Bow pressed into the string
L] Sifting up properly [] Straight bow stroke
BOW GRIP EXERCISES
Your teacher will explain how to do these exercises.
1. Finger Lifter 5. Squeeze-Relax Q. Bow Lifter
2. Flex 6. Windshield Wiper No. 1 10. Push Up
3. Wave 7. Spider 11. Sidewinder
4, Teeter-Totter 8. Rocket Launch 12. Windshield Wiper No 2
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1. D MAJOR
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* Play lines 1 and 2 with the following bowings:
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N4 M

i
UV S +— 33 -1 11 1 | .

%
%
%

—y
—
"
——
—t
-
——
—

o 1
Q <

3. BROTHER JOHN Round
Moderato
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* Check your bow grip often. g g
4. SYMPHONY NO. 104-THEME Hayan
Allegro
fol") n i { I @ " .
B e = I P = :
_____‘ 1 — =* d [/
%ﬂ“—.ﬁz__c# \_’J:/‘— — =
W.B. W.B. L.H W.B
N4 n ) 4.1 1 ®H
b it ; o r e Y
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N ~ T .

* Finger preparations are important for good intonation.

i !ﬁj 1. !: {j zﬂ!inn!xhﬂ:!J  d H
|

* 1. Write in the counting. 2. Clap and count, 3. Play arco or pizzicato.
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6. G MAJOR

* Apply the following bowings and rhythms to lines 6 and 7. Also apply them to lines 1 and 2 on page 5.
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* Check your left hand position.
8. THERE’S A HOLE IN THE BUCKET Folk Scrg
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* Check your instrument position often.
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9. RHYTHM TEASER

1) 1M 1l lﬁxﬂ!zmluﬂl- il
| | | l I l Il

1. Write in the counting.

2. Clap and count,

3. Play arco or pizzicato.

10. RED RIVER VALLEY Americs™ =z . 2772
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* Lift and place the bow gently at the bow lifts.
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12.
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13. C MAJOR REVIEW
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* Roll the bow to the new string.
14. GOODNIGHT ] Round
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* Play with your best fone. L
15. ETUDE Wonlfahrt Op. 38, no.40
o n , L ©n . ’
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* Use smooth bow changes.
16. BLUE BELLS OF SCOTLAND Scottish Folk Song
Moderato
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* Write in the note names.




17. SAKURA Japanese Folk Song
Andante
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* Draw the notes as indicated in meosures 2, Aona_é N—om—gTEnoTes in measures 1, 3,5, and 7. T
19 DUET TlME Frost-Due
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. played pizzicato with your left hand, Use the fourth (4th) finger

ofycur left hand to pt K me,strtng unmsy‘ , oﬂw fmget is indicated.

PIZZICATO

@ LEFT HAND f J AT obove a note indacates thof a particular note shmud be
+

NEW IDEA

20. LEFT HAND PIZZ.

Lh.pizz. 4 4 simile
P t+rt+ A+t Ll
" 4 D A A | 11T 1
&= =1 == = =
ANV 1 1 1
Py, i e C R I s v e
TR b4
* Simile means to confinue in the same way.
21. PIZZ. AND ARCO
4
n + 4+ MV + + HVJ+1+|HV r"lV++l PV ++ MV + + + + 4+
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G D A E

} WHOLE STEP

} WHOLE STEP

> 12 STEP
> Y% STEP
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22. SHIFTING TRAINER FOR CELLOS AND BASSES
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24. PUMPKIN MUNCHKIN Anderson
Moderato
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* What is the form of this selection? form.
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NEW
NOTES

} WHOLE STEP
} WHOLE STEP
> Y2 STEP

} WHOLE STEP
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28. TECHNIC TRAINER NO. 1

p® a . © g5 L4
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* Play lines 25, 26 28 and 31 with the following bowings: Q. J J J J b. J J J J
— N \_/
29. HOLY, HOLY, HOLY! Dykes
4 ™ o
nm.x. H 1 i 9 [y . n @4‘ } AlL { f\ll n % ’-\% !
Tl S 1 H 1 I{'> o 1 = ol ‘F \I ‘ l A) :
j j | 1 7
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* Play with your best tone.

30. MUSICAL ADDITION AND SUBTRACTION

S D I Y RO S
LI Ll o-do-_ A

* Write in the type of note or rest that solves each problem.

314. TECHNIC TRAINER NO. 2
A®n s 4 " 4 A ’

[ 0
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32. LIGHTLY ROW *Memorize German Folk Song
Moderato
Qg g T { 4 @Z 1 4
1
gy et s ep taft
) I | N | I
LH. WB. UH. WB.

ne @t M . On | 4

Jl#n‘ﬂ ? 1 ) |
ANV 1 1 | 1 1 1 1 1 % T I' } % -
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* Use good bow division throughout.
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33. TECHNIC TRAINER NO. 3
® A * o L1 4l ' ’ m * o |
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34. LITTLE BROWN JUG Easte o~
Allegro
0 v ) 1 41 S 1 S 4 @H g 41 N | OL . ’
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* Use good bow division throughout.
35. CARNIVAL OF VENICE Paganin-> =
Allegro
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36. STRING CROSSING ETUDE Wohlfahrt Cz 32 == -
N v N @H pe
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* Play line 36 with the following bowing: JJ JJ . Play line 36 with D for each J .
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37. SMOOTH CROSSINGS

13

n a L 4L q 1 1 i 1 i 4
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38. SMOOTH SLURS
"o s 0 M o
e SE===c= = —=
p— - et S S S - - j\?ﬁwb— g
0
DOUBLE STOP f’“u 3 y= Is’;cx Sg rcr::guble stqps is the technic of playing Two
3]
39. SEVEN STRING LEVELS
™ ™

[a) Vv ’ Y )
H5t— = = —
J . =
40. SMOOTH DOUBLE STOPS

" m
@ ° oi 1L 72 | V« | 1‘
"_i 7 T F } ][ lﬂq l'.l_d; 5
) 2] 71 g— 1@ i z
420 % S I S S -
EE=r: | %
z — ~* ~— < p—

* Keep even bow pressure on both strings of each double stop.

INTERVAL

= 5 lefters

o g A®B

Cc D = interval of a fifth

An interval isthe distance between two notes. -
Counting the number of lines and spaces wm
tell you the size of the interval.

41. INTERVAL STUDY

Ay® m . ® m
pos e =: e
g =z 3 2 F F F ZF F = < v 2 4 F F

* Determine and write the size of each inferval in the blanks provided.

42. SLURRING DOUBLE STOPS
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45. MYSTERY SONG
™ ™ 1% @H Vh
—{—- 1Y fo——t i 3 oo | }
L [ 7] 1T ey 1] ay ) I 1 1 e 1y 1
_‘ y i A LAY AN N | I 4 ‘
¢ RS | ]
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* 1. Write in the counting.

>

L

2. Clap and count.

3. Play arco or pizzicato.

46. FOLK SONG Slavonic Folk Song-Ensemble

Melody m ®I‘|

y . GRAE <5 117 1 1 . T - 1 ) —1 FJF
{02 e I i § S - 1 T S - .

Ensemble
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3 &£ 3% $ 33
* Also play line 46 pizzicato. f
written . sounds A dot above or below a note indicates that a note should be

sTaccato g8 5
i

)y

played staccato. Staccato is played with separate bows on
the string. Separate each note from the next as if a rest were
between them,

47. STACCATO TRAINER

AJ{ n 44 11 . . . | 1 l 4 ’
._i i 1 1 H 1 1 & & () LAY 1 1 1 Y r 1 e §
5 3 I 1. L i 1 1-1 1 i |
[ £ a0 W41 4 1 1 | i I )
< SR P
. . . . . . °
r'Y ry L) » L ] e .
M

* Apply staccato to other scales on pages 44 and 45. Also play this line with the following slurred bowing:

id ddds

/]

~— N—
48. ST. PAUL’S STEEPLE - Memorize English Folk Song
All(i;.'m

Ag ¢t m : 1 | VOr 5

égg 2 E > . Jl; % i 1 ' . 1 1. v 1 1 [ ry iﬁ ¥ { i 1 1
Py, i{ - — W—— [ 8 K y— ll T = 1#23:#:
ﬂH 1 < 5 . V @H S 4L+ . = % ) .

: 1 . P — » ﬁE
{ ¥ N
N e e e e R e - Ea s aus S ——

* Work carefully to produce staccato articulations on each note of this piece. Be sure you stay in the middle portion of the bow.
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——— = crescendo = cresce. = gradually play louder
DYNAMICS : .
T—— = diminuendo = drm. = gradually play softer
49. SURPRISE SYMPHONY-THEME Havar
Andante @
_‘11 ) i i V ) |
)* A 4 1 1 I T T i i 1 | I N
== T = e
o s i ﬁ# 35 *¢ - T
]’ . K/, —TT T Zq’c::::==-_.jo
A@H 4% +— ®H — 4 —
v GRS M——— ¥ 1t - 11 :?# » Y
- T T T
ey g ettty g e N
P \T \F ~ — e P cresc. TIZf dim. P
* Also play measures 1-8, 13-16 with a slurred staccato bowing: J J J J
50. ACADEMIC FESTIVAL Brom
Allegro
A4 gr . o ®'7 . . 4 .
" X3 ] 1 i + I e N—
(=~—> } + 3 _‘r i 4 H 4 1 1 ) 4 1 t
%f . ; Sy W I | ol I
VI ~ . ®n . . LT .
1 { ] ) . + . . 1 1 1 }
T, i I i T ‘c:::"““d -
J | ' - L — | | ! T
54. WE WISH YOU A MERRY CHRISTMAS * Memorize Eng s~ Zz:
Moderato
D Y | P e VYV e OLE 4
A T F e T T» sradtt FrtF
1{'\ i 1 | 1 | f _‘_ 11 i = .
o s ErATES .
P ——— — \ﬁ‘f J— >>/f Fine
() 4 v @ Vl® 41 N 41
A ! ] T e
‘{ﬁ}_. ;# - 1 =
D cresc e i N A \_, .
P resc. f D.C.al Fin.
52. FIRST SYMPHONY-THEME Brar
Allegro
n_ Vv 4 v ® ‘ v
X ™t T ; 1T T—1
@yt I = ] = ==
0‘*1{/2"/\/\!\/’—*6132'“;\/\, * 3
Z@fp ___-==:::.’f:::==-_-
9@ s, ®n
& iﬁilr'[]i%ijl ERT s T
l 1 I‘ ! 1 |
—_— I T T e N— \__‘i"‘ 5 ~ T

cresc. dim N
* Count the number of slurs. The number ofslurs = .
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53. TONE DEVELOPER
M ™ ™
A%y \7 ©y © y
24 T1TrrrHFrrrr 1 51 4D T T g1 1 O
8585 72 T 1T 1 7% 1.1 R 0 0 0 S S T 1 0 ) r
o ddee o — e o o
———
i
‘ 54. NOW THANK WE ALL OUR GOD Cruger-Ensemble
i Melody v
\. - v 4 { QV @ 4 . 4 ,'J\ 41
l W v ’___ 1= % - o | 1T
[ fan T—4 T 1T I—T1
1 | —— -+ i S — T
J  mf ?| mf 2L
Ensemble
Ve 14y f 4 | AV |4 1 1% ' fi\ v
Y i T I I S A O o N | —T 1 T 11111
i T 1 B SRR P S T ] 3 S & 111
(24— e e ooo1s o4 !
N
¢ mf p mf p
— 4 4 © — & v ®4 4 .
V4 i poy 9| ry [ L TT f
o - {': -+ — V"d'—"“—. ]
J WZf f ‘ ﬂ(f‘ rit.
v
Qg' - ¢ T —1 1 = + | —
Y. 1 1 T 1 1 T 1 T T
gr(n ¢ = - S— - T ] s — I
mf f mf rit.
* Play this ensemble at all dynamic levels using your best tone at all fimes. Remember to keep your bow moving.
55. DOUBLE STOP CHORALE OR MARCH
Melody
-4 M ©n
3 P > { R . >
=== © xx © 1 o~ =
\‘au O O O O ;: j: O O
Ensemble
ot} i ml
1 2"
s
fon WA W
o 8 o Z 3 F o -
@ ™ @H
T 3 b Pas P v ]E e
LiP =N © Y © T =
ANV A o ——&—
£S) O O O 1 _v[.
z .
M ™
\d N
& +—
~eo) O 3
> 33 yr <L 4 & 4 s S

* Also use the following rhythm and bowing variations for line 55:

SO 1 5 Y R B I I T O

56. RHYTHM TEASER

170, D-/leww ll-,'}»,m 1 -,MII-,’JMJ :-,ﬁwn-,M”
|

* 1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato.

79UN
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@ DOTTED QUARTER NOTE Counting 1 &

NEW IDEA Alternate Countin
| g

I,
3

1 + 1% = 4% beats

A'dot adds half ffie valuie of the: preceding note. D
57. RHYTHM STUDY
®
THEORY )” 42" 1 A | N A 1 AT .
& | TN NP —Je I >
- ® 1 | 1 i - 1/
N e e ; T ‘ 7

i e S S S - S =
I = == =

© —
“n n nv Y I +—1 lr \1 g —
L +——1 N } J! ;‘:L,L. —Ha . : . T
-~ - . < . * . [d . > } H /-
“ /‘ .\_/. " N —" \\"—/ Y
* 1. Write in the counting. 2. Clap and count, 3. Play arco and pizzicato.
58. AMERICA THE BEAUTIFUL * Memorize Warg-Trse- o =
Moderato
Melody
— 0 V; 1 o | i V1@1 1 4 v
1 i 2 4 T ¥ 1 1 } 1 X 1 R | N .
g gt i1 e e e te T
‘?—4_—“:‘ | 4 $ “—‘ :“_"“ T 1]7} D o 3
mf f mf =4
Ensemble
n__ Vv v 4 . v,
k¥ 4 1 1 1 i 1 ) SN A IS RS GNEE TS
3 i 1 1 11 1 Ly T } N ) § } I § 2 1 1
L '\q\l S Y 1 A 11 1 1 i | ‘I. N1 1 B | 1 AWE
A L S e g D L S \
”If f }*T?Zf‘ f
v .4 0 n T s F—‘ [ T
RSV : 11 r'i‘ . % —
yii T ki | 1
P rit.
0H 4 A 1 v | 1
77— ry TN 1 T T T | N S N Y 1 1 T—T
I 1 | S R I ¥ 1 1- = | | S W S - T o S
‘QJ 5 . > T & -

z.

=1 ri
* Also play line 58 with the following bowings: a. J .ﬁJ J b. J- ﬁJ J
'v N — N—

VN
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59. SLUR THE RHYTHM
1# ) ’] ,__'A H—‘_' Hj—' — 1] s 1B
(7o .- FI oH Y Y—H 1T | g |
T 11 Y1t * Y11 ] | i)
Q) S ] Y T T f R ———
® A
® m f—
Qﬁ (9] o pempm——- T T 1T p———
Pat fongt ) I I I | i 1 1 Cl ay
.L!j/m‘f,l' 111‘1— Il—‘L: ,.ﬁi‘_q 111} 4 0 )IA}
e g 3 T 395 JiiT 7
60. ALL THROUGH THE NIGHT * Memorize Welsh Folk Song
Andante O
5
™ 4 ™ 4
9% N t T [ N ? S ra—— ":?\,,, T Tk 2
AT 1) 1 " 8 — — - 3 — ‘1_ {1 T—] ¥
e 7 — N T P 2 S— T
m
AJ»@H 4 Y N 1 ®’- L
1 1 N 1 I 7¥T - N
: f ! _F 1 1 B W N 3 ¥ - _x:
RO A A L O B S S
.f ———— mf
* Check your bow grip often.
61. LITTLE SONG Mozart
Andante
o — | ®n Mo [
#}: s 7
ANV 2 -1 - -t‘%j IP & —a - E
() J2 4 Y ‘ cresc, —
nir " | | CLE g 4
P A 2 S 11 ! ]
N3V | il T Ir 1-6- T 3
D) p r cresc. p
62. AUGUST'NE German Folk Song
%
AH A 4/'\ A V1 Vl 41 1@r..l 4 4 1 41 ’
ﬁv?ﬁo —f9a = +—1 _.L /1 1 — — i] I—1 3
¢ ] o—o ) —- 1 1 "‘ij: — p=
%“fdhfv e - A e L4
~— ~—
0w S? i 41 ®H 4/\ R 4
- - — — ] 1 . . ‘—\F—* S SO —dl‘f Y 5
:P J‘_ 1 . j '_il 1' ‘lr[ 1 F[Q# } & r - 1
JJ 44 ¥ 1 [N e
~— S— rit. ~—_~-
+ | 63. RHYTHM TEASER
™ g ~ v ™ v
S 39 %% R 1 A N 1 3 o R B
MWL 4 4774 | 7 . ' . l . \ . 7 | . II
* 1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato. 7OUN
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NEW IDEA

THEORY
GAME

—

An accent (>) above or below a note indicates that a note should be |
played with more emphasis. The accent is played by adding a little

extra bow pressure with the index finger just before starting the bow

stroke.
64. PREPARE THE ACCENT
g _n v i FEEE RS
Tt e
e vgl; 2 ¢ e = > > > | | J
65. IT'S AN ACCENT
Py IR W S S,
_Igﬂ " ] 1 o -j -: : I = { ! :zi___ 1 8 1 & 1 :23!
- . — == - I ‘ . . . . .t .
66. MAYPOLE DANCE
v -F'T"c") e e - > \_“;':.. V_NQ' i
= + ' 2R 1 1 7 CHN
67. ACCENT TIME * Memorize Fro
Hu N " | [ n ®1
. ) . 1 ; _H’ 1 0
o » — P z = . =
mf | | =T e =
VI —_‘FF — T © —p—— ot =
1 t { 1 d ﬂGF 1 | .L]ijl- J I !
AQjL | > o 1 = = 1 T 2
¥a »p
04 | v m ® , o s _ Mo
& a1 P tde : o
e —eoo—9¢¢ 8 }l' ‘_Ji . = i ¢ = 'i_' * "i—‘:-

68. POSITION CHECK

Right Hand

[] Thumb bent

[ First, second and third
finger over the stick

[ Little finger curved

79VN

Playing Position

] Instrument held up

(] Nose, strings and left
elbow in line

[ Sitting up properly

Left Hand
[] Wrist straight
[] Elbow under
[ Thumb relaxed and

pointed upward

Bowing Position

[] Bow tilted toward
fingerboard

[ Bow pressed into

SITiNG

[ Straight bow stroke

Have your teacher check your position. Place an X in the box for each item that is correct in your playing.




NEW
“OTES

I IDEA

G D A E
> Y STEP
1 @HEE)(E)
} WHOLE STEP
} WHOLE STEP
> V2 STEP
o 1 2 3 4
I +
] PTNR/X S )
===
\/ \/
o 1 2 3 4
o 0 oM
“\ \\II :
N — " - ]

69. FIRST FINGER TRAINER

21

Q®H U H | i 1 ©H -2 1 1 ®H

< 5 be N

70. NEW NOTES

ne® ®7 ©0 L

J _‘:\l;';tira‘ d i Y ~
@51/\ ® o\ ; /\[’\ !
e bo—:i g

71. TECHNIC TRAINER NO. 4

AVQTTH — lhi Ll‘;_ =t 2 - T— 2|L 2o = gﬁ | lL21L =— i ’.

i3 L e i — =

o - ! — P |
Ea ST

KEY SIGNATURE

signature, play all the B's as Bb.

This is the key signature for F Major. When you see this key

72. F MAJOR SCALE AND BROKEN THIRDS

o ®ny u L e D s ’
I
| 1 171 11 f :
—T | | - I v LI N
1 U LI . I I B R |
a e AN A 4
"~ O G tAY - D
€ 7 = 7 — °
~O ;’_ ;:\(/[,)/a- ~1 r{ v z ;E E;

* Refer to pages 44 and 45 for other bowing and scale possibilities.

79N
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73. ARPEGGIO FUN
a ®n

ﬁ‘ 4 T
?L!% % 1 11 %% 1 i { - . 0
14— ] ! é:a——-d— { +—F

T T 1T

(3] _‘[; R

® m ®m

8 1 i I } " 1
Er—— — 1 # =k l
) : ! e S

* Also try this slurring variation for this line: J J J

74. HAPPY LITTLE DONKEY Round
' U] m 4 I - , (1] O >
N l{; y o] .I .r .[ I l .I .1 . a . " "

H I !@
= EE==isse—rss ===
U-lT) .‘

75. GYPSY RONDO Hayar
A Vem 4 4 v ®n s \ v

!

D)

1= e ™= S y 4
mf ya P
r®©n

o

oy  — A
"‘lH;““lel - ILJJL&F:E@ }Hi}’f 1

Ty
cresc, f
* Check your instrument position often.

76. TONE DEVELOPER

fa) m v
U
22 F TR
G5 S
W.B. W.B. W. B. W.B. W.B. W.B. wW.B. WB.
* Play this entire line on each note of the D and F Magjor scales.
77. ETUDE Wohlfahrt Op 22 - -
o B @Hi et ’
X } S N S S R § 11  ——

¢

(

(
(I
“
ql___
o
L YEuk
|
&
(&
(f
o
o

&
¢
n

oA

X

shve
B |

et
N

®
. |

4

i +—1 1 {L +1+ 1 )

W — — T - - 11 1 1 +— T —f

o ﬁﬁb{ J—T—-i%‘ T\ — : - = }ﬂ'Y

TR R3er G CFIAREES

My ]
* Play line 74 with the following bowings: O.J J J J b.J J J J C.J J J J d.J J J ]
N— S— \/



78. JUNE LOVELY JUNE [it] Round
N mh m , 4 ° i 4 N ’
e e e R e S==== :
Dl so—tn—a e S
g g
79 SWEET BETSY Cowboy Song
v
v 4 —~
"D ] a f Il { J; f - y ®H J olL ~— = % |l i%:
o > T T |  — — i ;
SE—== - s=see=iss ~
P mf
QH@ 0 £ " +—1 : v ®q - — "4-11 t
e e o i & T et
m.

Each major key has a relative minor key. The'same key signature
is used for both keys. The relative minor scale uses the 6th-tone of

— . the major scale for its starting note. There are three forms of the
KEY SIGNATURE — . minor scale: natural, hcrmonic, melodic. This is the key sugnmure
for & minor. it'is the same as F Mcuor because d minor is. the :
relative minor to F Major.

&
80. D MINOR SCALES AND ARPEGGIOS
natural minor harmonic minor
N A A | ’ .H ) AmaLVAN e W WS ’
)” A 2 17 > | 1 1 T 1 L\ 1 1 1
AL T 1 BT ) 1 1 s
mV . 4 L“1 1 . L 1 T 1 .
- 1 11
\/ P ] v, T
melodic minor ) arpeggios
©n VAN » Om Ll ’
T ol ik P - :
! 1 __ I | = %
/ T \ T |
* Refer to pages 44 and 45 for other bowing and scale possibilities.
81. D MINOR TRAINER
D A | | 1 ®q P 4
Y T T T S S T 0
Kt 1 T —1 T :ﬁ#Fﬁ:
[ {anXd 3 1 d____‘_i_‘ | 1 I
B e o
n\n | L4 ®n \
P hphe— J e s S S s S S s S
| T 1 t I
S S B e :
* Also play line 80 with the following bowing: J J J
\_/
82. VOLGA BOATMAN Russian Folk Song
Andante
( ™
AbF Y L ™1 T I T T T 1
Y fj T -

79VN
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83. ERIE CANAL American Folk Scrg
0 v 4 " @ 1 4 1 vx
A" AT T I ) o o v 8 O § S . —y 1
= 0 0 - d_‘ I } SR WD A OO I O O § ! El e S O in
® 5 @m s .
0 } { - — jpnp———— g T o)
- ; I I I 1 § S S ) A S 1 i
D) dim cresc f :
. ]7 . rit.
* Check your bow grip often.
84. AM ER'CA * Memorize Carey-Ensemb e
Moderato
Melody
— n | e I ® n m]
3 T | N T T KT T T
be 1 T N 3 I T T
7 y D jf“‘_‘ H s » -
S~ — T
Ensembie ™
M ™ i '
S E=Eae SR o &
—~ = ; > : d . - Jv l b -
B mf X N —— s “ f
- () v A\t { { ®H I
—~ == i - T T T |
%, ] )} T O
mf —— | it -
fo) 1 M ] 1 i
YT T Y1 11— T T ) T T —%
. T I 1 I AW § T T 1 —1 1
A s— R — ; :
) mf ~ = it T
85. DRAW THE NOTES
S0 h _
TR, —— ]
A ; |
J
F4 D C 3 B Ab F Bh G E A D F¢ B C:
* Draw a note for each note name listed. Place the accidental on the correct line or space
and to the left of the note head (see example).
86. TECHNIC TRAINER NO. §
n® g ©f | 1
17 1 A —
213 - Bl Qi 1 T T O 0 I I A | 1t v
qrs T 01 1O ! 1 —1 5 v
51 e T BT
!)-‘- \/ b“_ i‘
]
© g, /\f\ 1 ® 3 /\E 4——'——-!——' O
0 } ] D1 1O 1 { i i 3
. 1 1 CIE 100 G — 1 1 Qi &
¥ T i i 1 ' i .
79VN




This is the key signature for Bt Major. When:you see this
KEY SIGNATURE - key signature, play all the B's as BY and allthe E's as E»:

| 1 1 r A 1 4] 4 4 ’

YD ; T S S S 00 L N T 71711 I ;

XL AT S I - 1 T ! . I S —— T

o VAN WS (S SRS DY 0 W - !i ‘:ﬁﬂ* I'—dj_t D " - I

D) +° jf"\/ I I ¢ L

M P A "
0N | 71\ 2 ol + b 5 72 l ]
i, =4 4 d &  —
L\‘TJV e 48] - - 1 s!_'-
V. & a
D)) Z = ~ AN = z

* Refer to pages 44 and 45 for other bowing and scale possibilities.

88. TECHNIC TRAINER NO. 6

H ‘ﬁ:{qbﬂ!f;! reol #:.H:ﬁ
T erd gt e %'}:1'41 LT

i_i_ ———

89. ARPEGGIO FUN

9|1L7u a T % @H » —1F 1!- -IF. = >
AH ) T—1 l r t i 1' ! 1 1Tt
%ﬁ ! : -+ —

4 1 |
1 T 1
& i — Ereee == S SRS S
Lﬂu 1 T 1‘ i_a‘_i: -
* Also play this line with the following rhythm: J JSJ
90. STAR SPANGLED BANNER Smith
Moderato ®
Ai¥ | IIZ [» n 4 » . 1 . \‘l
’ 1 - +—H ﬁl} e s e e
Na 7 — A 1 ¢ ;E
O,
[al| n 4 o HFF® 3 ﬂ 1 Hi )
(P —1 I T S i i — T {L ?1}_1' ji— —ﬁ'—i I
' B

mf !

01© =
v

i e s P rots P #ﬁilt, —
o | | lb_ - 0

* Play this anthem with your best tone.

79VN
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91. RHYTHM TEASER

11 MR I 1L RN L LR
| | | | | | | I

* 1. Write in the counting. 2. Clap and count, 3. Play arco or pizzicato.
92 FANCY BLUES Anderson
Mod:rato A= (D

—H‘—?rﬁ

3

T

—]
\_._

E

f) | . 4
M 1 I [l 1
L [ I 1 1 | [

\ W] 1 1 1 +—7
g ® ,

]

> 1
r cresc.
)
e ©r 4 ETY =]
8= o } o N - \ #jfr — T
“,j; = —o T 7 7 P '
mf — e = mf U =
This is the key signature for g minor. It is the same key
KEY SIGNATURE - - signature as Bb Major because g minor is the re atwa
— mlnor key. )

93. G MINOR SCALES AND ARPEGGIOS

natural minor harmonic minor

—1
JH@".‘.ALLJ’\Mg# || HL’WLA'JgQ:&é\g:h W

g ggde U ¢ diy Fave UM e e
melodic minor arpeggios
yOR PN

©n A 2 AL 1
T 11 5 T +

B2 R S e e = F e T SR

* Refer fo pages 44 and 45 for other bowing and scale possibilities.

94. RUSSIAN MELODY Russian Folk Song
Allegro @

0] i S S NN ™ ’
A — 11 + S 1 T—1 11 +——+ =, )
&y—4—9 ¢ -6 - ¢—&—
J m ith

mf ———— crese. f
0 1@” = ®n - L3
v AN ) I | 1 } } } ) 1 }
IO . — = = ¥ -
mf cresc. f -J:
95 HEY HO Round
Allegro [it]
M1 ) I S | . [ ~
ﬁl{} & o 1 L \ ) 3 }
T3 Tttt
o ; Lt L G 2 e
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96. FINLANDIA-THEME

27

Sibelius-Ensemble

Andante
Melod ™
0 "y © I 4 ’ LY o ® |
r 1 Z 4 'r 1 5 T 1 { _l‘n, i 1T IL I . N | 1 1t ;’
-4 . Iy -4 i j i !. "
6 p ——ETT T ‘ :——p —db:
Ensemble
v "™ v
T T T 1 1 T T 1
i 1 T iT: B — — Y 1 1 T I S S—
2V 4 i e » ; e i 7
) P : s S~ P ’ ~—
b <
- n I % "™ % i R @4 4
o — . —
T ; *
v f dim. —t—
0O v M v
| A I 1 ) A | 1 Y
P b § T A i —} T T
D L] Ml _i - i" - X
-~ N’ . . - -—
f ~— dim. \/_<:v
o n V @ [ l ] HA V l ®4
v 1 1 > 1 1 1 1
. 1 ’0 5 1 i 1
- T | T ij Y t
~ L : i ~— ~
J f dim ¥4
N v an v
T 1 ) | 1 1 T ) § ] I 3
A h { 1 1 T 1 1 1 N T H 1 X i 1 1
i 4 t . 1’ 1 I ) | 1 { 1 }
- ) —— Iy . -6-' .‘- -‘
f S A ~
* Play this song with your best tone at all dynamic levels.
97. PENCIL PUSHER
@ @ a0 @

4

M @ Draw the notes on the staff to form the F Major and B Major scale. Be sure to include the flats for the appropriate notfes.

Name each note in the boxes above.

@
@

Draw your clef sign and add the key signature for F Major.
Draw your clef sign and add the key signature for BY Major.

98. TECHNIC TRAINER NO. 7

M4 o) 4 o]
g : 1 prmpen ; o=
(=t T—11 1 T ] I .
ﬁ ~ 4 4 4 4
- T i ﬁ% T—T1 m‘ 2
I S A 1 F+ :
o et —— ~ T — % = '

rie\Vi\
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"THEORY
GAME

wEGRY
GAME

79VN

I I i i I -
TIME SIGNATURE Counting 1 121341516
I I | | |
. ! I |
Alternate counting o
6 = 6 beats in each measure ‘
. k.
8 = JS receives 1 beat ’ l I
|
SIPIPREAE R
| ! I
J Iﬁ : 3 | 7
99. RHYTHM TRAINER
~A® m v . |
f £on) . } % ; { ji ‘i;47 * *
SESSS
n® m v pop | pep— [T
] 6 J——p—— T T—1 —1—1— 3
¢ 11 } I — 1
Dy ¢ & 00 IS I |
[ © ™ Mmoo v \ 1 \ N
i N i Iy 1 | Y )| 1 1 . )
foml N J : :
< ]r T i y . T T
\O a re L] - e e N X 2 v l / ‘
. N ° \\i___,/ \\h-——’/ \\N-_—f/
* 1. Write in the counting. 2. Cllop and count, 3. Play arco or pizzicato,
100 OVER THE R'VER Thanksgiving Song
o n , NN N o v ®
1" P {——— 1 1 N 17 §| T
. & 11111 1 T 1 1 1 1 ) S S I T
LAV “H“"&' —H—+—1—1 . L . tﬁj:j_l:
)] ~— S ed | N—" ~—
4{1 I ’ <:>r1 1 A1 I\
17 i 1 i T I N1 X
yat prepe———1 W ) - N T 1 & T T—1—1 1 I 1 )
Algﬁ 1 ] I! 1 | W 1] TJ 1‘ yA
i’—ﬁli————-‘————> . » . .
‘. * . .« b4 ~ e SN— SN—
0 N A ®/—\ . 0 4
1 t 3 T S ) . - — X
& s R S e e =5
v 4 ~— | r 1 - s ¢ ~ :

* Write in your own dynamics for this song.

101. RHYTHM TEASER

¢ ) a]J.mgm. IlJ. {'Mm!m J\II:. ] lumu

* 1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato.




104. OH DEAR! WHAT CAN THE MATTER BE? * Memorize

102. THANKSGIVING Round
M n ! { A } A—4 i "H i
T T %1 H— T T — - +—N+ ==
I S— Jn s 4
. v e . ~— e v e e - S I *
ﬁﬁ — &1 'y 'I—J!#l ’-; !‘} > Ca—ar- . ¢ 1¥/ pani—
T —— e > i :
. . . ~ < = +— 1 t 1 < - i - 4+ F
'103 |’D RATHER BE SA".'NG Frost-Duet
®
4 b
(JI}I y v k= 1 Mp — 1 v@l R . e 8 S s\ W 7400 - —
2 L Nt N1 T — N1 11 1
l\mV 8 i 7 t’_‘l )
e Y ~—’ S— - ~ 4 '\ ot
» | Fine
mf
4 4
N n I 4 LA r 4y 1 ’
YT 1 . 1 T i T
v - ™ I _ 8 - - - 1 111 1—1
~%U [y i " “-/c 0 g ] N
”lf = Fine
AV @ . 4 'v@ . ’
’/ g D S A jl' {. { - - 1T 1 1+ 1T _} {
A ——1+ - . = o 1 11 v
f D.C.al Fine
m oA -4 4
= = SR EE e
L 'j f ] ‘ _‘-l L
D.C. al Fine
English Air

py 1 ——t e e
?H - . A 1 1
T 1 11T 11 1 I I
[ ‘. ‘. L .
Y f p i -
)%
9 Qk@n 4 4 (o]
1 T ) L_t Jk\}ﬂ 7 + —} 1 1 1 1 | N A
Fine f ¥
®£IF§—L4F-!-1 4 e © da
11171 ————
} 1 1 1 1 1 1 1 }_
.\/

D, C. al Fine
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105. FRENCH MARCHING SONG Fronch f= . -

0 al ) .

I
-
A\
-
o

411

L ?
A Lo— 1 I : ;  —
-
4 : oo SRS Y
: - 2 - : : "

/\/' N~—

106. MUSICAL NOTES AND ROAD SIGNS

L. H pizz
!
: note=3 beats  staccato note=1%: beats accents note =1 beat note= 3 beats rest= % beot
’ 9 L] I | I [$ ] B
THEORY .
PGt o 1 % ¥
7 =
D) | -
* Write in the correct musical sign, note or rest value in The measures or boxes provided. Follow the instructions above each measure
and be sure fo look carefully af each time signature.
‘ |
TRIPLET | | Counting 1 tip-let | 2 tip-let
NEW IDEA Alternate counting

2
A

s
-

107. RHYTHM TRAINER

— p——

| [REEE—— : ; ’
Mg ¢ + £
1

N4 " s V. 3 3 3 i

e e SR e e R S St S s S S S S q
N £an Y4 SR A ) . S | N S | 1 +—1 2 wm_l'“—‘ |
e ¢ (a a0 ¢ 9 e !

3 3
m RV v S

O © —3—/ —3— [r—8— =38 |30 —~ N

AT X | N—1 1) H— = 3 T"““‘
&Sz N ) o4 i. - 'l" ?‘“ { 5 {'

o . -\/- N . ~ s \__/ |[ 3 rl L 3 ]
* 1. Write in the counting. 2. Clap and count, 3. Play arco or pizzicato.
108. ROW, ROW, ROW YOUR BOAT/LITTLE TOM TINKER Rourz. =
® [1] (1] 4 [u] 3

r— ™ 3— b m 3 3 4I~3.‘ ~3

P iy ! e Eehe e Ty :
et 2—1 - T+ ] ]“tjiw:lllili DR

S N gl 3 = > - ~ i\ &
N# Rg 3 CE Y sl N N S > | S 3 ’
% T 1P } '——i_ﬂi —NY:
N £ oo NN Y / 11117 117 . 111 1 1N
. DU } o~ 1

<
V
Q

79VN
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109. TRIPLET TRAINER

P R B e s B %H
SefE =

3
y 3 3
ﬁ: — ——J—— =i 3
+—t 7 S m— | | {——
o — i EEEESSES i

3
1117
3 3 4 4-‘*-‘.*j¥

* Also play this line with the following bowing: m
SN—_—

110. SYMPHONY NO. 5-THEME Beethoven
Allegro
Oy V — — ' T
J 1 1 ﬁ 1 3 R O A m 7
fL 3 3 mf 3 3 f 3
Q4 - 2 . ]
& = ' 3 + F P pe ;
3 p 3 cresc. 3 f
111 BEAUT":UL DREAMER Foster
Andante ®

Dbt~ S TIP 5 folf— -
o ]
T 11 L

d 4 T 3 3 1 lr N 4 T T T

p 3 _ 3 _ r 3

3

‘9, ’_\4 — @H 3 L 3 )] 3

yat i; i 1 4 5 E e 1 11@' 11— >
1 — o ] i
L ja —
3 3 3 Fine p\j & ~— 7z mf Lyl
— D.S. al Fine

* Do you remember what "D.S. al Fine” means?

| 112. RHYTHM TEASERS

20T TN AT R T
| | | | | | |l

$ 7017014 ,J D 1JTdv !D?J .biJ J”J.iimix.lﬂ
| |

* 1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato. 4, Compare both lines.

79VN
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NEW
NOTES

o

NEW (DEA

79VN

—

GH 0
Q

G D A E

WHOLE STEP

WHOLE STEP

WHOLE STEP

|
|
}

Y2 STEP

o1 2 3 O 1 2 3 4
o
0 . #AHO#G—
{\r [ 8 X Rundiof N
N
2

KEY SIGNATURE

[a) ® o 4 © S\

]vi? - - 0 1 0 s 1 UJ {
Dl + ,'L;fv&g', + 3

ml 4%

® 5 . ® 7 i L a
114. TECHNIC TRAINER NO. 8
¢ ® ® 0 4 © 6 4
= 1 T 2 e —
v P Ehe_T ¥ FF
4
{ | -

This is the key signature for A Major. When you see this key

signature, play all s asF#, all C's as C4 and all G's as G §.

115. A MAJOR SCALE AND BROKEN THIRDS

* Refer to pages 44 and 45 for other bowing and scale possibilities.

™
- N4 8 ® m 4 L y 4 . 4 L1-1 9
7Bt . - - — -
s t—C —t +—1— v S S i —r— I
NIV ) i 2 - I 1
—d.@'—i- \/ o \/ - -i--‘- i(;—- ;t
NV
PN M
# 4 " ) 1P n 4
V.30 — o f
i {9 e (9§ 1 Ve
ol o v ? Y 5
ANIV 4 = =
J 4 Z e T4 1 i T T




116. A MAJOR ETUDE

33

Wohlfahrt Op. 38, no.82

m
—u P = & » 4 ’
LI 3 N
%&z = e e =
~_ L S g
O A il . 4 M A . o
e e e
R e e == a
_ @H ’ @H_ £ >
] N ’_'_!'—F— B 1 Y
B+ =SSt =S 4
D] | T I
| H : I 5
: 1 1 L
s e e e * = iFJ '
P -
* Also play line 116 with the following bowings: Q. m-J b. mj cC.
S S . s
117. DU, DU LIEGST MIR IM HERZEN * Memorize German Folk Song
Allegro
iml 4 @n
Fig s ) t e —— 3
S e A S e Ss S
P cresc. S~—— ~— ;‘. 7 d\_./
m.
Ny ﬂ®ﬁ a ®H a ’
. i —+—7 t
3 1 —1—+—+ —tg t
- o g - -I. =,
T r T N e N e B
SC.
04 ﬂ@” 4 @pm 4
V#MTI
i T I ]
] o & 4 =+ =
f dim, L/ \—/i. 'S\Jt
* Use smooth bow changes. P
118. BELLS OF FREEDOM 0 Round
N4 [1] ] y A y 3 [vlm 4 y
Y HR FA - KTt 1 1
P .GEARW &) N1 3 = 1 1 l! 1 J* f } ]L T —{ ]L { :I
S ma gy o5 Foe et a2
3
119. MARCHING TRIPLETS Wohlfahrt Op. 38, no. 76
Nu M3 3 3 e e 1@:1"#_ | et 3 3
== 2= = Fi=
[ £an Yl (207 AR SN SN NN | T 11T T | %W 1 .
3 3
3
ORE: 3 5 3 3 ®m N 3 3
o } ]
* T T 1T 111
Esate fudgaan

79VN
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NEW IDEA

79VN

This is the key signature for a minor: it isthe same as C
KEY SIGNATURE Major becduse & minor is the reldtive minor key.
120. A MINOR SCALES AND ARPEGGIOS A o
natural minor armonic minor A
®'1L/\11 > » | 9'-?1/\11 N/‘:I!W'\‘ 11 y
I o1 1 x 5110 +—— tﬂl < E
| | T 3
$ ‘ *dF et VK 73

melodic minor arpeggios
©n A1 /\% | E@'}LflL Ly te 3 ’
4 N -d-\/—)— = 2% v g la o A :

* Refer to pages 44 and 45 for other bowing and scale possibilities.

S

i

&

121. A MINOR TRAINER

T N N S N | g’ l ‘1@ ‘ £
b4 )| J T 1 1 Jl__‘l Fj:#: %
J g e 4\_/-& s ¥ 3 —
@H/—\ oy '/\Il 11 @!'1 U T S N %
1 ! { - } 4 1 | 4 ) g 3 ) | _—4:
; STt e A Y d g s g 3

122. TECHNIC TRAINER NO. 9

A‘ngh o B e N

) S
T Gt i P P e Il d 3
SN
123. FARANDOLE Bizet
Allegro
o B S . T — : ©n
" I 1T 1 13 i 1 1 T 111 & T
1) f Y 4 | -
N 4 o) 1 v @H n
. o ——— !
{ } { } i 1 L 1 1 H )4 1 ry ] 1 1 1 | 9 2
¢ ldedand ! LI Fine | 1 1 14
N(E)
n 1 { -Ao 1 1 I H ‘ﬁ S 4
SK LWWM\;T i e
D. C.al Fine
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A chromatic scale is built in all half steps. When & piece of
music is chromatic, it usually uses notes not normally fourid in
the major.of minotkey.

CHROMATIC

124. D CHROMATIC SCALE

™ ™

A © 1—1 2 — 23 4 0 1-1 2—2 3 o 3,2—2 1 — 1 0 4 38 2-21-31 ©

g T—1 } ¥ ——1 -5 } H—4+—t+— —+ .
}{!\!!L 1 _gd_t:#i“{"‘ ! : %l ; { { I 4
125. HABANERA Bizet

Moderato [ e ]
2 L2 _ .

“ A He ~—~ 1-1 } H3 L? 1 ’Hl _ | ’Hl

1’1[(\:5‘“ *E'- >l l. 111 #‘-" ;i l. 11— D
A5  § I S ' & T e T —

[y f I S~ — I ~— e [/ LI
126. HIGHER OR LOWER

A fl

y.i #- t a —a } 1

N Fan b 74 5 L yoy - - 10 1
X i o 17 # HE- 1 —L

Py, -+ b= i " o e

* Identify the second note in each measure. Below the note write H if it is higher or L if it is lower than the first note.

127. CHROMATIC ETUDE Wohlfahrt Op. 45, no.16
e’ 11 11 14 1 4' @2/2:%_ /—\:: 2 %
R . i I T

@H 4 1-1 @H 4 0
1 el 4 p—r
~Q——!—1-FFT - P = f =; 1# ) - - 1
Eiie= = G E PEraco
128. FANTASIA CHROMATICA Bach
S e P
') ’ E:IL | l 4—-? s
129. O LITTLE TOWN OF BETHLEHEM Redner
Andvante
o) i S O P n 4 Vl@l | 4 X
A, 1 1 - p—- 1 1 — T 1 t
iigi:i: 1 1 | . n ?i[t ¥4L~ 1 | E
') p T T 70 - & 1 ] s \/ *
—— e ——T ————

1 | 3 A
¥ A i R | L 1 i | 1 T ] | I | N
1 ) A | 1 ] d I
1T 3 Z‘:iﬁa f * s
& EE b
T —
———— e m—
—— T

79VN
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NEW IDEA

SIXTEENTH NOTES

4130. RHYTHM TRAINER

Counting

Alternate Counting

2
4

THEORY
GAME

%;!-%:”m:m—m!“lé;é! %%
rm—— — R
0 P < — ‘IL i = — [' ;F T r i ]

T S S P
W £ s VA A T R E—a— - 1 wm
\\ w. m t

* 1. Write in the counting.

131. TIRRA LIRRA LOO

2. Clap and count,

3. Play arco or pizzicato.

Canadian Folk Sor z

‘ ] A ™ 4 N 4 @H 4
TR | e e — ;
GAME - 1 ! 1 ]
D ——] = . & Aadss
| ~ |
0 On —_ =
L r)
 ——— — ! o, i e T e
S r ] “ﬂﬁ‘_‘.‘a e
DERGAAAEr = S A — —— = ¢ ]
* 1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato.
4132. AMERICAN PATROL * Memorize Meacrc~

79VN

Allegro

4
e ' = v
@H 4 o) 4
e EAay
- ‘:‘-ﬂl 1# ﬁ‘.




133. WALKING SONG

37
Swiss Folk Song

Moderato
- (&)
/S B - \Ym - i

—t - -
. b e P
Hf S
—iﬁL r - - I 4;' h ? >®l§ > — £ 1 - 1
o es * 4 i
S P S P
TIME SIGNATURE Counting 1 & 2 &

= 2 beats in each measure

@ 2 = J receives 41 beat

134. RHYTHM TRAINER

Alternate Counting

03

QA e __|Q
.«

Qe | _ | _| ¢

1 mi = - - O
B {4 VAR 1 i
J 1
* 1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato. I
135. HIGH SCHOOL CADETS Sousa
March tempo
- ~ = RO, o V_
P E=s |
ANV T 1 T 1 L U ) S
) ] T
mp—f
A 9n ~ ~ LY - = | FA—
YD > [ - 7 _'_ 11 N .
%k f = SESSIST==
v | } '
'136 STOODLA PUMPA Czech Folk Song
Andante
m| ’ @H ’
YV H#<y ] T : -
—H e el S R S S R I} X
ij @ i ’ ~ o < ~—> -
mf o ¢ -
ﬂH'@H 4 ’ @ N I | | 3’
1 3\ 1 1 1 N
1 ¥ T— 93
1 S 4—] &

*fﬁ%:
=

cresc.

79VN
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137. TRICKY YANKEE DOODLE

-0 ® m ®n
¢) J—

A\VARS 3 1 ! { 1 ‘ﬂ] }‘ { ﬁ m I i 1 1 i i\l“
) - 4—»“ <+ ¥ -J-&" dI T F|* &
n® n M

/5 ; 1 e - 5

\x;_juﬂ u #TL“ < -‘ "T' {I— o i{ G -‘I_ﬁ

@H 4 ™
) - = S S ﬂ{
“‘“Ji!kji_ — lt!t]t;t: I — =
Py) I =~ i
Jv) Hn L A " | 1l
¥ 1 1 } T % { )| 1 ¥

& o 14— = =

) ! ! f

138. SYMPHONY NO. 40-THEME Mozar

Moderato
Ny 11 ) BN

i R o B G e e o o = SERuSIE S

Z%jL——l-hd T D - T T 8 ] T

4 L v @1 e s 0 ™ 1 4L . ‘\® Qe

e P} et (e Pk

s T |
139. WHEN | WAS A LAD Sullivar
Allegro 4 @
oW A ~ y —n e
%ﬁ%?%g ﬁ — — 1 ‘F=§=F=ﬂ 111 i i f!?=%;
i%?::ﬁ;;% i i o
®
‘F-T ! %, n ‘Fq 1’H“~f-r—*—;==== 1 1
4 A ! i %: o=
Py ) ~ F i‘
= o
'140 HORNP'PE Sailors” Dance
Allegro
Vv v
|t et . T — —— ——
1 1 1 1 [ ] { | 1+ 1 -
~ ¢ —— @ e =
2 = - 2
" T—1 ] 1 3 [' o o _?;‘— —— “q
= === "
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ETUDES

141. C MAJOR ETUDE Wohlfahrt Op. 45, no.1
N M 4 4

1 1
L;]v"" l-L-IT—i_I'_‘[ i e e efe i
A@H 0 _ .

]
-
h-ﬁ

§ q
'Y
!
Y
&
o
o
ol
oL
.

A,.v

SEET:

* Play C MAJOR ETUDE with the following bowings:

142. G MAJOR ETUDE Wonhifahrt Op. 45, no.4

; ®
oF S—_— op £ . £r .

|
J
£
&‘
T__
il
4

o+

* Play G MAJOR ETUDE with the following bowings: a. I-E b. m C. m
~ b k]

g

79VN



SOLOS

Welsh Folk Song

143. THE ASH GROVE

Moderato
v

O#

Fine

()4

1

m+®"'

D.C. a! Fine

@n

0 #

Bach

144. MINUET

Moderato
™

0

1

1.

5]
CLE

T

1

i
1

2% rit.

40

* Memorize all four solos on pages 40 and 41,

79VN



145. HUNTERS’ CHORUS

Allegro moderato

M
S % t =
et s P o P Fey] S
0y, % L S s - R T L R =
) # h VL@H Y\
. " [ ] '} '. '. 1 > 4
___H1 11 - j i' T T 1
n»®ﬁ _ ] i vV @H R —_—
S — i o & a— i — " — 2 o 2 —p—p
RV, 1 —1 Tt ~ H‘l —T I 1
o |- I j——_ D |  — | S—
fm— \ 4 @H n I
1 X 1 1 B 1
e SE==ss===
- F—w—T1g— 7N T 1 m o & -
g —— L S e
Jﬁ@L P "\‘ — N \‘ b,

T =t = T~ ]
:l[ ) S A 1 j ) W 1 1 1 1 [ *]

) > ! > L > " R
Jf

146 DEV".,S DREAM Fiddle Tune
Allegro

J“ VI 1 1 1 { 1 B

ALl Pl EFES EesoSsSs===

) S " |

A“® 1 % m ) | - v
Prp g iter, H ey A P
o =S —e—%
@ T 1 1 1 1 1#% 1 1T 1
: = é i— 1 e e =
w
v, |2 !

4
et

TOMN



ENSEMBLE

Fros~

147. MARCH GRANDIOSO

1st Violin

|

&

Ola

B T

1T
r

|81
b

z1°

Allegro maestoso
H

y &)

-0
.4

B f.aW W]

VLU
-

cresc.

¢
.-

4+
1
1g |

Frne ”lf >

T

2y ritard.

1
1
s

1.1
o

1

1§

N
e et |

ym @

L —~1}

1

1

1

o
1 1

»’RP

v —

©

M

D. C.al Fine

cresc.

mp

2nd Violin

Allegro maestoso

1

1

1

®n

e :
3
- LH
«| M . 4
lIl‘anW
-
q
L C
©)
.«.EJIWV
CTTeSS
K

0

N (0N W]

1]

B | T 11 1

)

U ritard, —

arco ™

=

5 N
1Y

D C.al Fine

> ™

cresc.

mp

42

TN
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148. FINGER PATTERNS

Fillin the diagrams for the following keys.
Use the lefter name of each note and, if needed, the accidental (> or #).

GAME

D MAJOR A MAJOR F MAJOR

'
NN
Y
/
Y
/

Y
N/

149. WORD SEARCH PUZZLE

VR EORTUTFFIWBOFLVQKTDTF
VVKDSAJFRORTZBCI SAAA
AEBOAHALOBARGI | OYSPK
AHVUSTATGCOHTI GLMVZETE
HUZBSWZRITPAESHAMDUYV
B EGLSRAZPNMLTFRSONYA ATE
FTXELIZTOOAEQBTSLNMZ
XU S SKI X1 RCLTCABG QAVA
SDI TPYTHSCYRRDOQSMAN
WEOOD I CHAUKBHEKWMGI XY
SCOPSTEMPOIDBYLLNCMA @
DZNOAZSCSVMUPATZSBSML
VLIPXRDOLHTSERTFSHY !l OR
Z BQAPTYVSMATTRET SMLOI
AENDETFLATACCENTRLTAQT
LY SDGBWTRXWUCGETEMI WA
MQLBGJJRIARCOACYMAMR
GFJAI VUPNBWUZATSIATD
WEBUOLNYGVIOLINOMEVA
J SONSVLSSNOTESTPWY | O

30 musical words are hidden in the above puzzte. Can you find them? Be sure to look horizontally, vertically and diagonally
and then circle each word that you find.

Below is a list of the 30 words included in the puzzle. Put a check in front of each one as you find it.

ACCENT CELLO DYNAMICS NOTES SCALE STRINGS
ARCO CHROMATIC ETUDE PIZICATO SHARP TEMPO
ARPEGGIO CLEF FERMATA POSITION SLUR VIBRATO
BASS DOUBLESTOP FLAT RHYTHM STACCATO VIOLA
BOW DUET FROG RITARD STAFF VIOLIN

79VN
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MAJOR SCALES
C MAJOR .
0 T s 3 i
' Fijl ppplifeay ﬂa’;%g,
L L °
4
G MAJOR !
4 =TT T — ,
1 11 i i : 1
D MAJOR
4 4
) . 1 1 11 %
A MAJOR
N4t . 4 L 4
J e i 33;? e

F MAJOR

[
A £

Te== eree = ]
J 1 @ {Il T{l

B> MAJOR R
) 1 =1 EEEEgEEE % 4
o

MINOR SCALES (Melodic)

=

a minor

d minor

N 4 4
e

b
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g minor

01 | ——

dl

CHROMATIC SCALE

o) 8 4 0 1 —12—-23 40 1—-1 2 3 2 1—1 O 43 2-2 1-1 0 4 3
I )| 1 1 1 1 1 1 1 M A | 3 ) | i i
Gt e 1 =21 e
;3 _,ﬁﬂ:i#i i 1 < 1 5 @
Some of the following bowings may be played in two ways:
a. Entire pattern on the same pitch of the scale.
b. Each note on different pitches of the scale.
Your teacher wiil assign the style of bowing and bow division you are to play.
Bow Divisions
Whole Bow = W.B. Upper Half= U, H. Lower Half= L.H. Middle= M
Slurs Slurred Staccato Louré
M v ™ v - V
DN JORO0T TTTITTS
e ~— SN —r * N —_— o - - o m= e e

N

oIDmm .Opad onon

Combination of Slurs
and Separate Bows

Combination of Slurs and Louré
Combination of Slurred Staccato

v ™
J Dm-] and Slurs ™ v
’ IPPPPPPP
N’ N’
J‘TT?J'ITJ RS
~— T ~—
™ \1 v mv
N’ p

\./"v

™ v
T T IPRPPPPE
17. Jd d
11, — e~ —
o - R L] ) Y

™ v Triplet

ed DD L

——— S ————

Nerrlrry . T 1)

Staccato

o L o I s
N’ —

nVr"IV v

Ny Pryy B IS I R Ny B sy

7<?VN

a1
o«
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VIBRATO

STRONG and RELAXED are the keywords to developing vibrato. A string player must possess strength so that
he/she can play effortlessly and relaxed. The exercises on these three pages are designed to develop both
the necessary finger strength and correct vibrato motion of the left hand (arm).

RELAX
your
SHOULDER - ARM - WRIST - THUMB - FINGERS
throughout

RULES FOR PRACTICING VIBRATO

1. Practice only a few exercises at a time. Stop when your hand, wrist, arm or shoulder becomes
fired or tight. Keep all muscles relaxed.

2. A correct slow relaxed maotion is always preferred over a tight fast motion.

3. Once vibrato is introduced, it should be practiced each day.

EXERCISES TO DEVELOP FINGER STRENGTH

I TRILL MOTION

» The finger used for the grace note should spring up quickly. Focus on lifting this finger from the base
knuckle as quickly as possible,

+ Do more repetitions with your weaker fingers.

 Practice these exercises on all strings.

=

E ® o © w®
- |
. » . » ] | . »
JA N | s 0 » .3 ..h’ o ® — [ )
A3V .= 3 7 i = - 19 o pov @ | N
'j N . TN TN LU S~ T
2.
n @ 4x’s 4x’s © 4x’s @ L 4ax's
# —T 1T 71 q i'l"l e H -+ 3
[ 3 [ . [ 3
FA I N VIS BN VIR A VI | 9 . . . ..* s [ L L Jﬂ"_' O - : s
\ ) ! T 7Y I~ KU o # —
:, i ‘i ;i ! i O \F\F 3 L DS
&\ @ & \S S~ S— N—e

IIl. LEFT HAND PIZZICATO

» Place only the finger shown on the string — Pluck with a finger motion pulling the string to the side —do
not use any wrist motion.

Work for a good firm, loud and clear pizzicato tone.

After the pizzicato, the plucking finger should come to rest against the next higher string.

In Exercise 3 the open D string will souna.

Practice these exercises on all strings.

3 4 3 2 1
® 4 4 i ,.®3 3 $ w©2 ) ¥ 091 1 ¥ oaxs
. D . 0 . 0 i [
3 N ry §J9 . » 1 [
J v 2
Place Press Pluck Place Press Pluck Place Press Pluck Piace Press Pluck

the the the
finger  finger  siring
{Lightly) (Firmly) (Loudly)
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A 4 3 9
f 1 4x’s 1 4x's 1 4xs 1 + 4xs
AN i

q Q1 TRl 0
i £ oo W ARKN ) . -_H [) [] . v 0
ANBVAS DN A -3 Y N P
Qj v v % I 7] ¥ Y V' A

Place Press Pluck Place Press Pluck Place Press  Pluck Place Press Pluck

the the the

finger  finger  string
(Lightly)  {(Firmly}  (Loudly)

fIl. FINGER SLIDES

» These finger slides are good warm-up exercises.
« Keep the finger(s) below the sliding finger down in one location,
+ Keep tre thumb in one location.

« Use ¢ frger motion only. Move the sliding finger from ¢ curved position to a straight position and back
to ¢ curved position,

» Practce these exercises on all strings.

s'n ® 1 -1 - 1 4ax's 2 — 2 — 9 4xs © 3 - 3 — 3 4 ) 4 -4 — 4 4
K i 1K i 10 . . O 10 I I I s
@ e ”, - (o} ﬁ b‘) . > (> £5 HG ~ ./Aﬁo i q‘ -4 -
o \Y a8 T ; fot
)
6 ® 1-1-1-1-1 axs ®2~2-2-2 - 2 4 © 3-3-3-3 -~ 3 4 © 4-4-4-4 - 4 4x's
ra— T S S — 4+ ——+—
o ¥ H i ) : : 1 1 1 - : : 1. - £ : : b“ D
o ¢ o1 g —efatalia o o S heiavata
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EXERCISES TO DEVELOP THE CORRECT VIBRATO MOTION

I.  WAVE GOOD-BYE

1. Without your instfrument, place your left arm in playing position with the palm of your left hand facing
you,

2. Wave good-bye to yourself. Wave only your hand keeping your arm still.
The wave should be from the wrist,

[l POLISHING THE STRING

Exercises 1 and 2 can be practiced in the following three positions:
» Banjo position.
» Playing position with the scroll against the wall or with a friend holding the scroll. This will help you hold
the instrument so that you can produce the correct motion.
« Regular playing position.

1. Place your 2nd finger lightly on the A string. Move your hand and thumb back and forth with your 2nd
finger sliding on the string as if polishing the string. See Diagram 1. The motion should come from the
wrist lke waving good-bye. Do this with each of your fingers on all four strings. Use a piece of tissue
between your sliding finger and the string to help the finger slide back and forth. Use the rhythms listed.

{ = move forward } = move backward

1
thumb ‘

Diagram 1

2. Do exercise 1 with your thumb in one place (regular playing position) against the neck. Do not move
your thumb. See Diagram 2. Do both with and without a tissue.

3. Do exercises 1 & 2 in regular playing position with the bow (without the tissue and the finger firmly on the
string).

thumb '

Diagram 2

RHYTHMS

P RERERERN \ by

- OERES Mmoo )
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GLOSSARY

BASICS

ARPEGGIO a broken chord with the notes of the chord played one at atime

CHROMATIC music that moves in half steps

DOUBLE STOP playing on two strings at the same time

INTERVAL the distance between two notes

RITARDANDO rit. ritard. gradually slow the tempo

SIMILE sim. continue in the same manner

TEMPO the speed of a piece sometimes indicated by marks such as Andante, Moderato or Allegro
DA CAPO AL FINE D.C. al Fine go back to the beginning and stop when you come 1o the Fine

CRESCENDO cresc. ———=—— gradually play louder

DIMINUENDO dim. —= gradually play softer

FLAT !) lowers a note by a half step

NATURAL b cancels a sharp or flat

SHARP # raises a note by a half step

ETUDE a special musical piece composed to develop bowing and/or fingering technic

ROUND a short melody divided into equal sections serving as starting points for each instrument
THEME a melodic passage which is an important part of a large piece of music

VIBRATO a left hand and finger motion used for producing big sounds and varieties of beautiful tones
KEY SIGNATURES

TIME SIGNATURES

Major Keys

minor keys

C
-

bopo# b b b

a d g
S
= = E—

BOWINGS

ARCO arco play with the bow

PIZZICATO pizz. pluck the string (right hand)
+ pluck the string (left hand)

BOW LIFT y lift the bow and return it to the lower half or frog of the bow

ACCENT i play the beginning of the note louder
n v

DETACHE J J play each note using separate bows — one note per bow

LOURE J J .J_ J a series of connected notes played while the bow moves in one direction
SN ——

STACCATO J play each note as if arest were between them

SLURRED STACCATO J J J J a series of separated notes played while the bow moves in one direction

79UN
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